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"A WARD or n
GIVEN,

Viarda in"Deborah"
Revival at fh<

CC JK OF FfcANOE," described
as a dramatic and historical
play, the work of Franklin- Fyles

iind Eugene Presbrey, was well received
last night at Wallack's, where It was presentedfor the first time in this city, with
the following cast of characters:
Marquis de Casa Calvo. 8panish Governor

of Louisiana Mr. Joseph Whiting

iean Lafltte, the pirate Mr. Maurice Barrymore
eorge Villars, secret agent of the United

StatesMr. George Osboumc
Felix Laussat, Envoy of France.Mr. Henry Herman
Victor Laussat, his son Mr. Stephen Grattan
Dewey Belford, a Creole beau Mr. Max Figman
Father Angelo, a priest Mr. Stephen Wright
Delchaiso, a merchant Mr. T. T. VVhitling
Col. Preston, Continental officer..Mr. Frank Cornell
Beth Barnem, a backwoodsman Mr. Wilson
Sergeant Mr. Martin Cody
First PirateMr. Hight

Juan Mr. G. E. Periolat
PeterC. A. Beamish

Znbet, a fortune teller Mis3 Elita Proctor Otis
Flower Moyne, convent pupil a ward of

France. Miss Una Abell
Madame Calvo. the Governor's wife,

/ miss .Vlimuc UIROAW

Gabrielle, her daughter :. Miss Maude Winter
Sister Agnes, a nun Miss Mabel Bert
Estrella. a Spanish girl Miss Ursula Gurnett
Mile. Dufotir, a Creole belle...Miss Annie Thornton
Mile. N'anon Miss Hoffman
Marie 1 convent f Miss Jessie Woodward
Constance. !- school i Miss Blanche Johnson
Elsie J girls. I Miss Morrow
Jacquette, a Cassette Miss Edith aWrd
First Nun Miss Lida Keller

.it...'. Miss May Terrington

The scenes of the play are laid in New

Orleans at the beginning of the present century.They deal with Incidents attendant

upon the picturesque and dramatic history
of Louisiana at the time when that city
passed through its successive stages of

Spanish, French and American government.
Ileal personages abound in every scene.

The Spanish Governor, the French Envoy
and Jean Lafltte, whose career on the Gulf
of Mexico covered ten years of actual

piracy, are all sketched from life.
Flower Moyne, the JVard from whom the

play takes Its name, though a young girl
of the French aristocracy, is exiled to

Louisiana with a party of "Cassattes," or

criminals.
"Cassattes," by the way, were, in earlj
^aova women exiled to the French

colonies because of Irregularities which

convent education and discipline had failed

to overcome.
The play Is built around the persecution

and defence of the lnnocgnt Ward.
The prologue opens after the accession

of Napoleon, with Felix Laussat (Henry
Herman) rejoicing in hlg authority, and

Flower Moyne (Una Abell) still a pupil at

a convent school of Havre.

Gray gowns and green foliage distinguish
the opening of the prologue, which ends

with a dramatic scene between the sufferingmother and the villain Laussat.
It is made evident that Felix Laussat

and the Marquis of ViUiers had in years
back made love to Sister Agnes (Mabel
Bert), the former with success. After
murrlage, as a villain should, Laussat had
tired of his wife's nobility, which interferedwith his own dishonorable political
ambitions. Meanwhile the Marquis had
married, and the fruit of his union was a

daughter.the Ward.
At the outbreak of the French Revolution

the Marquis was condemned to death, and
Laussat believes him to have been guillotined.With his son Victor he visits Louisiana.There the son falls in love with
Flower.
Tableau No. 1.Death of Sister Agnes;

her relationship to Laussat unrevealed.
! 1'he plot becomes more complicated in Act

II., when the quadroon fortune teller, Zabet,played by Kllta Proctor Otis, in gorgeousbarbaric beads and brilliant tlagnke
draperies, with black wig and kerchief
headgear, comes upon the scene. Driven to
desperation, she tells Laussat that the pirate,Jean Lahtte, then terrorizing tue
country, is his illegitimate son and hers.
Thicker and thicker becomes the compllcations,while Zabet schemes to get LanssurInto her power so as to compel him to

legitimatize their son. Meanwhile In George
Vllllers, a secret agent of the United States,
crops up the Marquis, Laussat's old enemy,
who somehow escaped guillotining. All this
Is interspersed with love scenes between
the unfortunate Ward and the ardent Victor.
From his arms the white-faced Flower is

dragged away to dwell under the guardianshipof Zabet, denounced among the gay
assemblage at the Governor's palace as a
"cassette."
The second act takes place at the home of

Zabet.. Lafitte (Maurice- Barrymore) con-
fronts his father, ana, finding that they can
assist each other in their villainies, they
enter upon a contract. Events follow rapidlyupon one another. Zabet is promised a

tardy marriage by Laussat. George Villers
enters to consult the fortune teller in regurdto his daughter, and is promptly
trapped by her son, who purposes to hold
him as a hostage. Amid the wildest confusionAmerican troops enter; Lafltte Is
alwut to fight a duel with his brother when,
desperado-like, he gives him his life, crying
at the top of his lungs: "Cain surrenders to
Abel!"
Faster and faster grew the action. In

the third act, despite lords and ladies in
gorgeous satins and jewels, Zatch comes to
claim the promise of Lousat and inciden.tally to let him know of Flower's escape.
ViUars recovers his daughter, rebels and
olflfma ahAlind nlnolo f nflt-fA In 1»

reproachable wig and court costume, drops
in upon the Governor's party, demands
flower "ftnd Is overcome and overpoweredby the arrival of the American troopsplaying "Yankee Doodle.''
The fourth act Is devoted to the unravellingof the few remaining complicationsand the reconciliation of difficulties.

That the big audience enjoyed the tangleand its unravelling was evident by the enthusiasmwith which they greeted Mr.
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at the Pifth Avenue,
e Murray Hill.
Fyles and cried "Speech! Speech!" He
bowed his thanks and retired apparently
overcome. ,

Viarda in "Deborah."
Alexander Viarda opened the third week

of her engagement at the Fifth Avenue
Theatre last night before a large audience
In "Deborah." At the close of the short
first act Madame Viarda was called three
times before the curtain. In this country
the play Is better known as "Leah, the
Forsaken." It is the first time, however,
that the*drama has been produced in this
oonntrv with the nrinciDal role following
the original role of the playwright. Judgingfrom the conversation in the lobbies
between acts. It was evident that a good
half of the audience were German. On
one point these German lay critics were
unanimous-.Madame Vtarda-'s -pronunciationis in the purest "Hochdeutsch," and
marvelously distinct and altogether free
from the provincialism of Southern Germany."Sie spricht wle eine geborene
Wienerin." (she speaks like a born Viennese)was the phrase heard in one group
of Austrian admirers.

No Blushes for Gharmion.
Laveria Charmion, who is said to have

caused a furor in Europe and in the
Antipodes by achieving the difficult of disrobingIn midair, did not cause quite the
sensation expected of her at Koster & Bial's
last night.
After a large net had been stretched

across the stage, Miss Charmion made her
entrance clad In full street costume, ac!companied by the catchy melody, "On
Broadway," and the enthusiastic applause
of the chappies who were there to receive
a shock and have something to tell the boys
at the club on the morrow.
Ascending the swinging trapeze, tne winsomelittle gymnast began a series of light

acrobatic tricks, one of which caused her
to hang head downward. Hereupon she
proceeded to disrobe, which she did in a

jiffy, appearing then in ordinary gymnast
costume. The acrobatic feats that followed
were most ordinary, but the audience treatIed her kindly. Anna Held will not suffer
eclipse from her.

REVIVAL Or
"ROSE MICHEL."

The old time success "Rose Michel,"
which had a protracted run when first seen

at the Union Square Theatre, in the days
of the A. M. Palmer management, was last
evening revived at the Murray Hill Theatre,
with Kose iiiytinge in tne true roie ana xucKeeRankin as Pierre Michel. Miss Eytinge
played the same role in the original production,and many who had seen her then said
last evening that she had not perceptably
altered, and that her rendition of the part
was in every way as finely cut as then.
"Rose Michel" belongs to the series of

plays which Mr. Palmer acquired from the
French and which were so deftly adapted
by the late Mr. A. R. Cauzaran, who did
not make a servile translation, but made
them fit the popular taste of New York of
that day, even if he had to change the
scene radically.
Popular taste, however, changes quickly

in New York, and the many who attended
thf» nrpspntntirvn Inst pvpninc mnro fnr tho

purpose of seeing how the old success was
played, manifested but little Interest, in
spite of the fact that the management had
gone to considerable expense in costuming
cavaliers, soldiers and peasants in the
dress used iu France during the reign of
Louis XV., in the year 17(55.
But when the play was originally producedeach and every one of the principalcharacters were Intrusted to artists, who

were personal favorites, and as a whole
made a galaxy of stars that but few theatresin this or any other country could excel.Pierre Michel,( the great part of the
.play, was In the hands of Mr. Stodd#rd,
who made the murder scene one of the
most characteristic that had up to that
day been seen in New York. In fact, it
took the town by storm and made it shudder.
In this one scene, more than any other,

can the change of the public be seen morst
vividly. Brutal murders, such as Pierre
commits, in the middle <>f the stage, which
is enveloped In dim twilight, whim forked
lightning now and then illuminated the
room, are seen in almost every melo-drama,
and the harrowing situation of a mother,
who sees her husband commit a murder
and remains silent for the love of her
daughter, has been to often played upon
to make the heartstring vibrate.
In spite of this, however, the audience

last evening frequently Interrupted the
performance wltli applause, especially in
the last act, In the gallery of the MontserratPrison In the fifth act, which had
been newly constructed for the occasion.

A Maybrick Sketch.
Gertrude Norman, an English actress

now residing In this city, has had written
for her by Kenneth Lee a sketch entitled
"Gaged? an Episode In trie Life In Death
of Florence Maybrick," which she Intends
to present In the vaudeville theatres of the
country outside of New York to promote a
scheme of getting signatures to ti petition
for Mrs. Maybrick's release.
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"THE HIGH
TO A b

Dg Kovgr and
the Bpock

YOU need not be in the least afraid to
read what I am going to say about
"The Highwayman," the new De

Koven-Smith comic opera, that had its first
metropolitan presentation at the Broadway
Theatre last night, for I hereby swear solemnlyto absolutely avoid using the word
"reminiscent." Consider it erased from my
vocabulary. De Koven has taken a long
holiday, simply driven away by the horror
of reminiscence. He has come back to us

at last, and it is our excessive duty to forgetthat he has been unfortunate enough to
have speared success early. Give Reggie a

chance, mes freres. Let's forget what he
has done. Let's remember that he Is still |
doing.
"The Highwayman" is all Reginald De

Koven. To be sure, Harry B. Smith is the
librettist, but, as Mr. Smith grinds out

comic opera books two or three times a

month, I am sure that on this occasion he

will allow poor Reggie a pre-eminence. Mr.
Smith must be a rich man. If he sells each
comic opera at $1 a piece, his bank account
cannot be far from $100,000. Mr. De Koven

is, as I said, more abstemious. It is a long
time since we have listened to his music.

In his latest work he has returned to the

simple, melodious, early English, churchy
music that is so deservedly popular. "The

Highwayman" Rollicks with capital glees,
easy collegey tliemes and delightful bar-1
monies. My first Impression of the work
was that it was going to be too easy. Mr.
De Koven, however, went In for more decorationas the opera proceeded. There
were quaint phrases, nice little provocativetouches, and a train of novelties. By
the time that the admirable ditty, "The
Farmer and the Scarecrow," sung by
Quiller, Toby and the chorus, had been

heard, I had succumbed to the musical
charm of "The Highwayman."
The technical musical critic, who has a

few Italian chestnutty phrases written on

his cuffs for use, may perhaps deplore Mr.
De Koven's non-complicated score. He will

compare It unfavorably with the earsplittingpotin of Victor Herbert.
However, the technical musical critic Is.

luckily.Greek to the public.the public
that declines to look upon music as logarithms."The Highwayman" will get itself
whistled by the lips of a thousand lusty
gamins, for it contains all the elements of i

popularity. Do Kovea la never happier
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By Alan Dale.
than when he is dallying with a vocal
gavotte, or whisking pathos around an unaccompaniedchorus. There is a gavotte in
"The Highwayman" that is most felicitous,
and an unaccompanied chorus almost as

pretty as that famous affair in "Patience."
Compared with the comic opera we have
heard this season (none of De Koven's, so I
am not fracturing my purpose,, "The Highwayman"is a gem. De Koven had no soulfulstar to fit; no exacting lady with high
notes to he exhibited, to worry about; no

particular, lense-lighted artist to vex his
soul.
"The Highwayman" is composed for a

well regulated company. At the Broadway,it has secured the best organization,
that we have had since the days when the
Bostonians were young.I beg their pardon,younger. It is a flawless cast, reverentlyput together, and a far more anaemic
work would have succeeded with such a

host of clever interpreters. Mr. De Koven
can thank the Broadway Theatre Opera
Company, as the organization is called. He
can spend a week's royalties in Christmas
presents and still feel that he not unduly
extravagant.
Harry B. Smith's inexhaustible comic op-

era mill has turned out a highly "legitimate"book. The story of "The Highwayman"is a good one, well told. It has the
simple qualities of comprehension that endearsthe dime novelette to the little messengerboy. The dashing highwayman, an
"Irish soldier of fortune;" the lovely and
heroinic Lady Constance Sinclair, who
loves him; the haughty papa, the soubretIshbarmaid, the humorous Constable Quillerand tlje Ineffable Captain Ii< lney. are
all brought together in a series of complications.Occasionally these complications
grow a trifle too thick. Mr. Smith is easily
involved, but, take it all in all, the story
or "The Highwayman is real comic opera.
If librettists only knew It, they could get
their best comic operas from the penny
dreadful. Most of those smudgily typed
publications, set to music, would be extremelyvaluable.
The best "situation" in the comic opera

Is the "holding up" of a stage coach by
Lady Constance, disguised at the notorious
highwayman Captain Swift. This she undertakesin order to secure, not a will, but
i pardon for her lover, that is temporarily
owned by his enemy. And Mr. Smith has

1

APPEALS i
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introduced one comedy part.that of Com
Stable Quiller, who seems to satirize the
penny, dreadful type.that is completely
clever. In fact, this librettist, although he
does so much work that nobody can for a

moment imagine that he is 'inspired," has
done himself proud in "The Highwayman."
There Is comedian to sit on a nail, no

abominable, flannel voiced funny man to
Introduce political "gags" and horribly ir-
relevant topicalities. This libretto has "atmosphere".andI use the expression, which
has deservedly fallen into disrepute, becausethis time it seems to be necessary.
"The Highwayman" could stand condensation.Itis rather diffuse form was emphasizedlast night by the insistent encores.

One of these days "first performances" will
be freed from this nuisance. Half the time
encores are not a spontaneous form of
Oliver Twistean greediness, but simply a

desire on the part of friends to make a

noise. There is nothing worse. After a

three weeks' run the enocres tell the truth.
Joseph O'Mara, as the highwayman, coveredhimself with glory. The quality of his

voice charmed the audience. That quality
is perfectly pure, and Mr. O'Mara manages
his tones most artistically. He is rather a

fat person, who, as hero is not pictorially
convincing, but with the excellent voide
that he serves, he triumphs over everything.
Little Miss Hilda Clark.the "little" is

merely a term of endearment.was agreebly
successful. Miss Clark is as pretty as at
load tivA nJAtiiroa cinrl a noflcnm Intr wlthnl

Nobody seems to Lave told her that she Is
charming, and the effect of this lack of selfconsciousnessis most pleasing. Miss Clark
sings very prettily, and although she manifesteda tendency to pyrotechnics, she can
scarcely be blamed. She will grow out of
that tendency. It took Lillian Russell ten
years to make over her vocal fireworks to
Melba and Emma Eames.
Jerome Sykes, as the genuinely funny

Quiller, made a most emphatic hit, and
never overdid the role assigned to him. It
was a part that might easily have been
ovoorffoputarl nritl \fr Srlfpc ilpcorvpfl to ho

complimented. His managers should also
scee that all laudatory criticisms are kept
away from him. Ttyey are very dangerous.
Three Theatres Chnngre Hands.
San Francisco, Dec. 13.^Frlelander, Gottlieb& Co., proprietors of the Columbia

Theatre, have signed papers giving them
full control of yio Baldwin and California
theatres in this city, and the MacDonough
Theatre In Oakland. They claim to be independentof the Eastern Syndiohtfi-
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'FAUST" IN EN
THE GAP!

'The Cat and the 1

New Things i
f%.OUN"OD'S "Faust" was given in Engalishat the Garden Theatre last night

by the Madison Square Opera Coinany,the parts being distributed as foliws:
aust Edward Wareham

tefistofele Frank Celli
alentino Warwick Ganor

agner jonn nana
iargherita Fatmah Diard

iebel Maud Berry
[arta Rose Leighton

The occasion was interesting, inasmuch
s it was the first performance in th's
ountry of the operatic company electing
o be known by that name. Most of the
irtists, if not all, were unknown to the
sTew York public, and the appearance of
ome of them was awaited with consideriblecuriosity, particularly those singers
lailing from England .and making their
irst bow in a city that patronizes German
ind Italian opera.
The voices of the chorus, which nura>ersfifty, were fresh and well-trained, and

the costuming was bright and pretty.
LUVT muBts, unt- UJL mtr uiusi uv>i.tfu

vas Mr. Frank Celll whtf comes from Engand,where he was for many years conlectedwith the famous Carl Rosa English
)pera Company. The audience took to Mr.
Celli and his mehods at once, and he was
varmly greeted on his entry as Mefistofele.
Edward Wareham, as Faust, wearing no

vlg and acting rather coldly, still gained
he applause of the audience by his singng,and. at the end of the duet with Mar!*heritain the third act, he received a ve

all.Mr. Warwick Ganor made a pictur!squeand melodious Valentino.
As Margherita Miss Fatmah Diard gave

i quiet and winsome impersonation of Goulod'sheroine and proved she was the possessorof a sweet voice. In the Jewel
scene she acted charmingly and sang the
lelicious music to much applause. The
3iebel of Miss Maud Berry was artistic,
ler singing of "Gentle Flowers in the
Dew" being loudly redemanded.

At the Combination Mouses.
"Chimmie Fadden" came back to the

scene of one of his old successes at the
Star Theatre last night, apparently none
the worse for wear or age, and will be
seen mere an tiie weea.

At the Metropolis Theatre Thomas Shea
pleased the Harlemltes, as he had previouslypleased the West Siders and East Siders,
with his melodrama of international
diplomacy, called, "The Man o' War's
Man." The number who were unable to
gain admission to the theatre was even
larger than that turned away on Mr. Shea's
opening night at the Grand Opera House.

The best society of the northwestern
corner of the city packed the Harlem Opera
House last night, where the Empire TheatreStock Company opened a week's engagementin "Under the lied Robe."

At the Grand Opera House George W.
Monroe and his company, including Dora
Wiley, gave his new version of "A Happy
Little Home." The new version appeared
to be acceptable.
Charles Leonard Fletcher, surrounded by

a company satisfactory to last night's audienceat the People's Theatre, began a<

week's engagement in "Dr. Jekyll and Mr.
Hyde."
"In Darkest America," presented at the

Third Avenue Theatre last evening, by
colored people, represented scenes of the
plantation in old slavery days. It is only
through tradition that the members of this
comnany have acquired the knowledge so

accurately pictured in the corn-husklng
scene, In the bam and In the mass singing,and the wild antics of the dance. All
through the performance there were
glimpses of this natural state of the oldtimelaborers of the South, even in the
more studied musical selections, and the
large audience applauded their efforts
vigorously.

Joke Was on Mr. Gohn,
In the production of "The White

Heather," at the Academy of Music, are

several changes of scenery, when all the
lights on the stage are turned off, while
the scene-shifters are busy rearranging the
stage, and the people to go on, are huddled
In a comer to be pushed on the stage, beforethe lights are again turned on. In
this Egyptian dorkness every one has to
Know ins, or ut-i KAiiti i-ntujc, aiiu a imotakeis fatal. Julius Cohn, who manages
the play for Mr. Frohman, became painfully'aware of this last evening. Ho had
sauntered back of the curtain, to pay a bill,
and was well on the stage wheu the dark
change was ordered. Of course he could
not see his own hands, and concluded to remainperfectly, still until the light camc.'
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Cherub" and Other
n Vaudeville,
Unfortunately, however, lie stood in the*
exact spot where a supernumery ought to
have stood, and before he knew anything
he had been pushed on the stage just as

the electric lights flashed again, and he
was discovered with a bill in one hand, and
his silk hat in the other. Mr. Cohen says
he will not again go back of the curtain,
and intimates that the "accident" was a
"job."

A/WONG.THE
VAUDEVILLIANS.

"The Cat and the Cherub" is now an appreciatedvaudeville feature at Proctor's,
where it vies for applause with Clara
Morris in her clever one-act play, "Blind
Justice." Other attractive features were

Maxwell and Simpson, Hugh Stanton and
Pauline Willard. Annie Whitney and AdelaideCrawford.

At Weber & Fields's Music Hall last
night Lew Dockstader revived the "animatedsheet music" idea, which he claims
was in use in his minstrel show some years
ago. Anna Held at Koster & Bial's thus
has no longer a monopoly of the clever
trick which heightens the effects of her
solo hits. The farce "Pousse Cafe" still
continues to display its bright colors, and
its witticisms to crowded houses.

At the Pleasure Palace, Elizabeth Lawrence,bettor known as the Baroness Blanc,
made her first appearance since her return
from the Folies Bergere, and gave evidence
of having made good use of her short
Parisian tuition in experience. The audienceseemed well entertained by her.
Charles W. Miller, the winner of Wie cycle
race of last week, allowed the crowd to
lionize him, and bore his honors modestly.
Kawson ana June, uuouivi.iiik mruweis,

Edna Collins, a clover whistler, and .loo
Cawthorne, the comedian and musician,
must have been pleased with the reception
they received.

Gautier's daring equestrian performance
created a sensation at Keith's yesterday.
On an unrailed elevated platform, fifteen
feet in diameter, he put a highly spirited
horse through all the known paces, aud,
strange to say, did not break his neck nor
injure the horse. Many a sigh of relief
was heard when the act was finished. M.
Rudinoff, the Parisian mimic, who made
his American debut, was received with
acclamation. He proved himself to be an
exceedingly versatile entertainer. Georgia
Gardner and Edgar Ely were seen for the
first time In a bright new sketch, and
Gertie Cochran, the little Western girl
with the prodigious memory, surprised
everybody by her remarkable performance.

Margaret Webb, although not programmedin the black type generally used
to denote the star features, surprised both
the audience and the management at Tony
Pastor's yesterday by her brilliant voca'
work. The reception accorded her after
the rpridifion of her firsf sons' was vprv

flattering. She was forced to bow repeatedly.Another success was scored by the
Four Cohans, who presented their bright
and snappy one-act farce, "Money to
Burn," to continuous applause and laughter.Robert and Kittie Emmett made
their debut in a novel act full of spicy
dialogue and catchy songs. One song, "A
Policeman's Duty," caught the fancy ot
the audience. It was sung by Mr. Emmett,
in the character of a guardian of the lav^
with many novel effects.

An elaborate wax group, representing
Uncle Sam, Miss Manhattan and Miss
Brooklyn at a feast, will be exhibited at
the Eden Musee in a few days. It will be
named Create* New York. The table will
be sumptuously loaded with viands and the
chief piece will be a huge turkey labelled
New York.

Helen Coppage, who is fasting for sixty
days at Huber's Museum, is getting thinner
and thinner every day, but she still smiles
cheerfully and vows she will win her
wager. A food snow is on exhibition In the
curio hall, and while it Interests others. It
has no charms for Miss Coppage. The
Great Danes and an up-to-date variety entertainmentare also responsible for the
crowded condition of the museum night and
day.

Man Wants
Vint little here heiow. but he wants
it quick. How about a little Journal"Wants" that brings quick re-

"

suits? 1,768 more printed last Sunday.than same Sunday last year. j:


